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ACQUISIT IONS EXHIB IT
an e x h i b i t i o n  o f  recent 
a c q u i s i t i o n s  to the 
La S a l l e  Co l lege  
Study C o l l e c t i o n  o f  A r t
ART FOR LA SALLE: THE STUDY COLLECTION
T h i s  e x h i b i t  rep re sen t s  a s e l e c t i o n  of  the major 
works from the La S a l l e  C o l l e c t i o n  o f  a r t .  Th i s  
c o l l e c t i o n ,  s t i l l  in i t s  i n i t i a l  s tage  o f  development, 
forms the core  o f  a unique and expanding  s tu d e n t -  
community o r i e n t e d  program in a r t .
La S a l l e  has, f o r  some time, enjoyed a f i n e  
repu ta t ion  in the perform ing a r t s ,  p a r t i c u l a r l y  through 
i t s  own dramatic p roduct ion s ,  and the v a r i e d  o f f e r i n g s  
o f  the Concert and Lecture  s e r i e s .  Less  w e l l - p u b l i c i z e d  
perhaps, but s i m i l a r l y  e x ten s i ve ,  has been the co n t in u in g  
s e r i e s  o f  a r t  e x h i b i t s  in the Co l lege  Union B u i l d i n g .
Throughout the l a s t  decade, too, e f f o r t s  have been 
made to s t reng then  the place o f  a r t  in the cu r r i c u lum  
of  the c o l l e g e .  Now the course  o p p o r t u n i t i e s  a v a i l a b l e  
to the s tudent  range from the qu i te  ba s i c  Elements of  
A r t ,  des igned  as an i n t roduc t ion  to the v i s u a l  a r t s ,  
to more advanced cou r se s  in both the study  and p rac t ice  
o f  a r t  u t i l i z i n g  our own f a c i l i t i e s ,  the e x te n s i v e  
c o l l e c t i o n s  o f  the P h i l a d e lp h i a  Museum of  A r t ,
A lve r th o rpe  G a l l e r y ,  and the museums o f  Ba lt imore,
New York and Wash ington .
La S a l l e ' s  f o r tuna te  p rox im ity  to these i n s t i t u ­
t i on s  w i l l  always prov ide  an i nd i spen sab le  part of  i t s  
a r t  program, as w i l l  such re sources  as an expanding 
c o l o r - s l i d e  c o l l e c t i o n  and en la rged  l i b r a r y  h o ld in g s  
in t h i s  f i e l d .  But i t  is  the c o l l e g e ' s  f i rm  b e l i e f  - -
and our p lans  f o r  the fu tu re  of  the program are 
cond i t ioned  by t h i s  b e l i e f  - -  that  none of  these 
secondary re sources  can take the place o f  q u a l i t y  
o r i g i n a l  works in p r o v id in g  an atmosphere f o r  the 
study of  arte
Thus the h i g h e s t  p r i o r i t y  in the program at 
present is  be ing  g iven  to the b u i l d i n g  o f  a small 
but r ep re sen ta t i v e  c o l l e c t i o n ,  because i t  is  seen as 
the key to be t te r  i n s t r u c t i o n  and the development of  
imag inat ive  programs f o r  our s tudent s  and f o r  the 
community. In the l a s t  three yea r s ,  the s tudy  c o l l e c ­
t i on  has acqu i red  some two-hundred p r i n t s  and drawings  
and t h i r t y  o i l  p a i n t i n g s .  We hope to t r i p l e  our 
h o ld in g s  in the next three y e a r s .  In t h i s  e f f o r t ,  we 
are seek in g  the a s s i s t a n c e  of  p r i v a te  c o l l e c t o r s  and 
foundat ion s ,  as well  as that of  the many generous 
patrons  who are c o n t in u in g  to he lp  u s .
We are p leased that in such a r e l a t i v e l y  sho r t  
time we have such a c o l l e c t i o n  as t h i s  to e x h i b i t .
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Anonymous
French, about 1475
Book of  Hours
M anu sc r ip t  on ve l lum, 6 x 4 *
Manu sc r ip t  on ve l lum  o f  138 pages, c o n s i s t i n g  o f  
the Calendar  in Franch, L i t t l e  Hours o f  the V i r g i n ,
Seven P e n i t e n t i a l  Psalms and the L i t a ny  of  the S a i n t s ,
The manuscr ip t  was w r i t t e n  in Northern  France and the 
use is  that o f  P a r i s  but Mat in s  is  unusual in that 
there are n ine le s son s  separated  in to  groups o f  threes 
by psa lms.  There are two f u l l - p a g e  m in ia tu re s  in 
arched compartments surrounded by deco ra t ive  bo rde r s .
The book is complete in i t s e l f  and c o n ta in s  a l l  the 
e s s e n t i a l  f e a tu re s  o f  the personal prayer  book o f  the 
p e r i o d .
Anonymous
American, 19th century
Po r t ra  i t o f  a  Man 
Oil  on canvas,  27 x 24
Th i s  p a i n t i n g  came to the c o l l e c t i o n  w i thout  
provenance. The a r t i s t  is  thought to be Amer ican.
The costume would sugge s t  that  i t  was pain ted in the 
open ing  years  o f  the n ineteenth  c e n tu ry .
*  A l l  d imens ions  are g iven  in inches, he igh t  preceding 
width .
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Jean Bellegambe 
c 1480-1535
Two Panels  from a Po lyp tych :  
The V i s i tat ion 
The Nat iv i tv 
Oi l  on wood, a f t e r  1500
Jean Bellegambe belongs  both to the French and 
F lemish s c h o o l s .  H is  s t y l e  resembles the French 
P r im i t i v e s  o f  the School of  Amiens, and a l s o  the 
Bruges p a in te r s  o r  the Antwerp ians .  H i s  contempo­
r a r i e s  named him "The Master  o f  C o l o r s , "  f o r  h i s  
p a in t i n g s  are noted f o r  t h e i r  hamronious and 
p e l l u c i d  c o l o r i n g .  There is  no mention o f  him 
u n t i l  1504.
Char les  Auguste  Emile Duran (Ca ro lu s -Du ran )
French, 1837-1917
Po r t ra  i t o f  an A r t i s t  
o i l  on canvas,  40 x 30
A b r i l l i a n t  and f a sh io n a b le  p o r t r a i t  pa in te r ,
Caro lu s -Du ran  was an i n f l u e n t i a l  proponent of n i n e ­
teenth -cen tu ry  r ea l i sm .  The s a l i e n t  q u a l i t i e s  o f  h i s  
technique are founded on the study o f  Span ish  r e a l i s t s  
of  the past,  e s p e c i a l l y  Velazquez, and of  Courbet and 
Manet of  h i s  own time. Th i s  technique requ i red  a 
d i s c i p l i n e d  eye, which was necessa ry  to approximate 
in o i l s  the d ive rgent  va lue s  seen in na tu re .  He did 
t h i s  with  an economy o f  means and a spon tane i t y  of  
e xecu t ion .  Th i s  approach to p a in t i n g  was the b a s i s  o f  
the bravura  techn iques  of  h i s  c e leb ra ted  protege 
John S inge r  Sa rgent .
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Jean B a p t i s t e  Cami l le  Corot 
French, 1796-1875
Bapt ism of  C h r i s t
Study, o i l  on canvas,  22 x 17
Pa in ted  1844-45
Corot  is  best  known f o r  h i s  la te  landscapes  and 
most admired f o r  h i s  e a r l y  ones pa in ted in I t a l y .
Recent ly  h i s  p o r t r a i t s  and f i g u r e  s t u d i e s  pa inted in 
h i s  l a t e r  yea r s  a l s o  have become qu i te  popu lar .
A lb re c h t  Durer 
German, 1471-1528
from the L i f e  of  the V i r g i n :
" P re se n t a t i o n  o f  the V i r g i n  
in the Temple"
Woodcut, 1503-1504 (B .81) ,  
12 x 8
" C h r i s t  Among the D o c t o r s "  
Woodcut, 1503-1504 (B .91 ) ,  
13 x 9
"Assumption  and Coronat ion  
of the V i r g i n "
Woodcut, 1510 (B.94) ,
13 x 9
A German a r t i s t  whose t r a v e l s  and i n t e r e s t s  
brought  him in con tac t  with  the I t a l i a n  Rena is sance,
Durer is  c r e d i te d  w i th  sp read ing  that in f luence  to the 
North .  He was able  to s y n t h e s i z e  the new s t y l e  with  the 
Late Goth ic  forms o f  h i s  h e r i t a ge  w i thout  becoming e c l i p s e d  
by e i t h e r .  For many, h i s  most o u t s t a n d in g  c o n t r i b u t i o n  was 
h i s  development o f  the g raph ic  techn iques  o f  eng rav ing  and 
woodcut. I t  was through  the d i s s e m in a t i on  o f  h i s  p r i n t s  
that h i s  i n f lu e n ce  became p r a c t i c a l l y  wor ldwide.
Thomas Eakins  
Amer ican , 1844-1916
Mrs . Sear i ght
o i l  on canvas,  22 x 18
Our generat ion  g i ve s  Thomas Eak ins  the c r i t i c a l  
acc la im  that  eluded him in h i s  own l i f e t i m e .  H is  v i e s  
of a r t  was a h i g h l y  personal one f o r  h i s  pe r iod .
E a k i n ' s  s t y l e  is  d i s t i n g u i s h e d  by h i s  i n t e r e s t  in l i f e -  
s tudy and r e a l i s t i c  p o r t r a ya l ,  both o f  landscape and 
p o r t r a i t .  He d id  not do those th in g s  which would have 
made h i s  a r t  popular,  such as f l a t t e r i n g  those who sat  
fo r  him, and he su f fe re d  popular  neg lec t  in consequence.
Hendri k Goltzu  is 
Dutch, 1558-1617
Annunc ia t ion  
eng rav ing ,  19 x 14
A l though  he was a l s o  a pa in te r  in o i l ,  G o l t z u i s  
is best known f o r  h i s  s k i l l  as an eng rave r .  He was 
a Manne r i s t  in the s t y l e  of M iche lange lo  and d e l i gh ted  
in the d i s p l a y  o f  models with  exaggerated  musculature 
posed in in vo lved  c om p o s i t ion s .
J . B .  Anto ine  Guil lemet 
French, 1843-1918
Br i ttany
o i l  on canvas,  25 x 22
Guil lemet is s t r o n g l y  in f luenced  by the Barb izon 
School which aimed at exact  and u n p r e t t i f i e d  render ings  
o f  peasant l i f e  or  scenery,  pa inted on the spo t .  Th i s  
gave a f r e shn e s s  and v i t a l i t y  to the p a in t i n g s  o f  those 
a r t i s t s  which was in s t rong  c o n t r a s t  to the p a in te r s  o f  
the French Academy.
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James Hanes 
American, 1924-
B e l f i e l d
o i l  on canvas,  18 x 24
Mr. Hanes, La S a l l e ' s  a r t i s t - i n - r e s i d e n c e , 
rece ived  i n s t r u c t i o n  at the Penn sy lvan ia  Academy of 
the F ine A r t s ,  P h i l a d e lp h i a  Museum Schoo l ,  Barnes 
Foundation  and the U n i v e r s i t y  of P e nn sy l v a n ia .  He 
developed h i s  s t y l e ,  an in d i v id u a l  s y n t h e s i s  of the 
romantic and r e a l i s t i c  t r a d i t i o n s ,  wh i le  t r a v e l i n g  
e x t e n s i v e l y  in Europe on h i s  own and as the r e s u l t  
of awards such as the Cresson T r a v e l i n g  S c h o la r s h ip ,
P r i x  de Rome f o r  1951, 1952 and 1953 and o t h e r s .
Jean-Auguste  Ing re s  
French, 1780-1867
V i r g i l  Reading the Aeneid  
Before  A u g u s t u s , L i v i a  
and Octav ia
o i l  on paper on panel,  24 x 20 
Pa in ted  in 1865 over  the 
eng rav in g  o f  P rad ie r  and 
en la rged  on a l l  fou r  s i d e s .
Ing re s  was the dominant f i g u r e  o f  the French Neo- 
C l a s s i c a l  School of  the 19th cen tu ry .  For  him, l i n e  was 
e v e r y th in g ;  thus he was drawn to Raphael,  the e a r l y  
F l o r e n t i n e  a r t i s t s  and any o the r  l i n e a r  a r t i s t .  He was 
in o p p o s i t i o n  to the Romantic School o f  h i s  contemporary 
D e la c ro ix  which was in f luenced  by Rubens and s t r e s s e d  
the importance o f  c o l o r .
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Eustache Le Sueur
French, 1617-1655
F l a g e l l a t i o n  o f  C h r i s t  
drawing, sangu ine,  11 x 8
Le Sueur, a P a r i s i a n ,  was p r im a r i l y  a h i s t o r y  
p a in te r .  He shows the s t r o n g  in f luences  of  h i s  
teacher ,  Simon Vouet. The m a jo r i t y  of h i s  works 
con ta in  a s i m p l i c i t y  and cha s tene s s ,  and a deep, 
but unexaggerated e x p re s s i o n .  He helped found the 
French Academy in 1648.
P h i l i p p  Jakob Lou the rbou rg , the younger 
German, 1740-1812
Landscape With Cat t le  
o i l  on canvas, 23 x 29
Born in S t ra sbou rg ,  Loutherbourg  s tud ied  with  
h i s  fa the r ,  a pa in te r  o f  m in ia t u re s .  At age f i f t e e n ,  
he went to study in P a r i s  with  Francesco  Casanova, 
a pa in te r  o f  b a t t l e  scenes .  Dur ing  t h i s  per iod ,  he 
a s s im i l a t e d  the in f luence  of  Pous s in  and Claude 
L o r r a in e .  As one o f  the proponents o f  the f i g u r e -  
pi us -1 andscape convent ion ,  Loutherbourg  foreshadowed 
the Barb izon School o f  the e a r l y  n ineteenth  cen tu ry .
He was a l s o  known as a scenographer  and a g raph ic  
a r t i s t .
-  9 -
Char le s  Meryon 
French, 1821-1868
Church of  S a i n t - Et ienne- du- Mont 
e tch in g ,  10 x 5
Char le s  Meryon was perhaps the most o u t s t a n d in g  
French e tcher  of  the n ineteenth  cen tu r y .  He worked 
in the Romantic t r a d i t i o n ,  and he was the most d i s ­
t i n g u i s h e d  of  c i t y s c a p e  a r t i s t s .
Michael  M ie reve lde  
Dutch, 1567-1641
Po r t ra  i t o f  an Unknown Man 
o i l  on p a ne l , 40 x 30
As a member of  the 17th century  Dutch Baroque 
s t y l e  o f  p o r t r a i t u r e ,  M ie reve lde  u t i l i z e d  a formal 
and met icu lous  p re sen ta t ion  approach ing  photographic  
re a l i sm .  He e x h i b i t s  a l l  o f  the accepted conven t ion s :  
a t te n t i o n  to d e t a i l ,  c l a r i t y  o f  c h a r a c t e r i z a t i o n ,  
t h re e -q u a r t e r  pose in bust  length ,  and r e a l i s t i c  
n a t u r a l i  sm.
C laes  Molenaer  
Dutch, 17th century
W inter  Scene
o i l  on canvas,  23 x
C laes  Molenaer  l i v e d  and worked in Haarlem 
throughout h i s  e n t i r e  c a re e r .  H is  work r e f l e c t s  the 
p a i n t i n g  o f  h i s  g reat  contemporar ie s  o f  the Dutch 
Baroque in which scenes  o f  everyday l i f e ,  landscapes,  
and scenery  at v a r i o u s  seasons  o f  the year  were dep ic ted.
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Anton io  M o l i n a r i  (M u l i n a r i )
I t a l i a n ,  1665-1727
The F a l l  of  Man
o i l  on canvas,  46 x 60
M o l i n a r i  was a pa in te r  o f  the la te  High Baroque 
who worked most o f  h i s  l i f e  in Ven ice,  H is  t a s te  f o r  
v i o l e n t  n a tu ra l i sm  r e f l e c t s  the in f luence  o f  such 
p a in te r s  as P i e t r o  da Cortona and h i s  use of  
c h i a r o s c u r o  in turn in f luenced  h i s  major p up i l ,  P i a z e t t a .
Rembrandt van R i jn  
Dutch, 1606-1669
The Descent from the Cross  
by T o r c h l i q h t  
e tch in g ,  9 x 7 
S igned  and dated 1654
Rembrandt van R i jn ,  a r t i s t  o f  wor ld  renown, 
developed a h i g h l y  personal s t y l e  as a member of the 
Dutch Baroque s c h o o l .  He developed the c h ia r o s c u r o  
technique f o r  dramat ic  emphasis  o f  the h i g h e s t  o rde r .
Jan van Scorel  
Dutch, 1495-1562
V i r g i n  and Ch i ld  
o i l  on p a ne l , 40 x 30
Jan van Score l  was a Dutch Manne r i s t  pa in te r  and 
a r c h i t e c t .  Born in Ho lland,  he t ra ve led  e x t e n s i v e l y  
in Germany and I t a l y  before r e tu rn in g  to h i s  na t ive  
land. While  in Nuremberg in 1518 he came under the 
in f luence  of  A lb re c h t  Durer.  In 1550 he su p e rv i s e d  the 
c l e a n in g  o f  Jan van E y c h ' s  A l ta rp ie ce  of  the Myst ical Lamb.
11
Char le s  Andrd Vanloo 
French, 1705-1765
Adorat  ion o f  the Magi 
red cha lk ,  15 x 10
The a r t  o f  Char le s  Vanloo t y p i f i e s  the Rococo 
s t y l e .  By 1724 he had been recogn ized  by the French 
Academy and by 1763 he had become d i r e c t o r  of that 
Academy and f i r s t  p a in te r  to the k i n g .  H is  work 
was popular  not on ly  in France,  but cou r t  s o c ie t y  
throughout  Europe.
Taddeo Zuccar i  (Zuccaro) 
I t a l i a n ,  1529-1566
The Mock ing o f  C h r i s t  
pen and sep ia  wash 
11 x 15
Taddeo was the e ld e r  of  two b ro the r s  from 
Tuscany who dominated the a r t  scene in Rome in the 
record h a l f  o f  the 16th cen tu ry .  Exponents o f  the 
M anne r i s t  s t y l e ,  they cont inued  the t r a d i t i o n  o f  
V a sa r i  in the use o f  forms and arrangements used 
by M iche lange lo  and Raphael.
